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Start of Series on Deparlments of Local 37

“Wrap em Up”

2300 Specialists Handle
Film Production Lighting

“Wrap 'Em Up!™ That order rings
oul on a sound stage, and the dav’s
work has ended for two score electri-
vians, They put their equipment in or-
der and start for home, Sounds like a
simple ending to a day’s work, But on
thal seund stage for the preceding ten
hours of “shooting,” that staccato com:
mancd would have been just one more
order 1o further confuse the ordinary
visitor to any Hollywood smdio.  Set
lighting electricians, or “operators.” as
they are elassified, are in no small meas-
ure responsible for success of a pie-
ture.  Their work is highly specialized
and exacting. Their duties are per-
formed in vesponze Lo 8 queer jargon of
orders from their boss, or “gaffer)”” and
the wery nature of their duties is con-
fusing to an outsider.

IATSE Studie Technicisns Local 37
uzes around 2300 operalors to supply
the constant demands ol Hollywood stu-
diez. LFach a specialist, lhese operators
have a. thorough knowledge ol their
work, and competently cope with most
difficult problems ol lighting, One week
an operator mav work 6 fect in the
air, high over a huge set, and the nexl
week in the musty, dank bilge of un
ocean-going  tramp  freighter ofl  the
shores of Sauthern California, or a few
weeks later in far-away Alaska bundled
in countless fur wraps and heavy mi:-
tens.,

Every location, each rapidly chang-
ing setting, presenls new and individual
prablems that the operator must instant.
Iv master.  From comparative safety of
a modern sound stage to handling cahles
and lamps in & real rainstorm, standing
in waler highly charged with electricity
—no maller the siluation—the operator
iz compelent to “deliver the goods.”™ No
less than 30 diflerent types of lamps are
slandard equipment of the modern [ilm
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tious effort in this specialized feld,
Volumes could be wrillen on Lthe cir-
cumstances peculiar to cach scl, cach
new picture, bul to the layman, perhaps
the jargon uszed by the operators is the
most confusing and least understood of
all.

Of the many types of lamps uszed,
each hasz a different label. There are
Grecoz, Molez, deuces, fives, rifles, 24°s,
36'=s, 18%s, T0's, 120%s, 150°s, rotaries,
babies, matchhoxes, juniorsz, pans,
scoops and manv others. Other equip-
ment i= typed as screens, oils, spiders,
four-naught, two-naught, whistle-hoxes,
snoots, barn-doors, ete.

Let's wizsit a modern sound stage and
hear what goes on there. Stop a mo-
ment and look around yon— ever zee 20
manv lights before, and nearly all dif.
ferent? (Glance up above you. There's
all of a hundred lamps up there, hig
ones, little ones, every type. The men
busying themselves on those narrow
platforms, or parallels, are the set light-
ing operstors, preparing lheir equip-
ment — testing  every  lamp, cleaning
lenses, checking circuits. The operator
is virtually a member of a highly com-
vetent fire prevention zquad. One faulty
hook-up, one short circuit, and this huge
stage with its fortune in settings and
equipment would be a terrifving hon-
fire. The operator solemnly understands
hiz responsibilities. Several hundred ac-
tors are standing about. Some of them
are talking with the electriciansz, hoth
on the floor and “up high.” The actors
know the fire hazard that is always prus-
ent, and their faith in the operator to
gunard the actor’s life has never been
violated. An inzecure lamp up there on
those parallels could crush out the lives
of many actors— many tons of heavy
lights hang direcily over the actor’s
head Dul securely fastening thosze huge
lamps i= just one of the automatic dut-
ies that the operator performs so well
The man by the camera—locking up
hizh- that’s the hoss in charse of =zet
lishting. called the gaffer. Ilis assist
ant at his zide iz called the “hest bov.”
These two men were zelected from the
available thraneh Toeal 37 to
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Bullack.

MNever-ceasing vigilanee i= the obligation
of  the siudie clectrical operators of
Loeal 37, IATSE. From high in the cat-
wallks to lt'll&&lillg o murse o spaol, opeera-
tor= must be constantly om the alert to
protect not only photographic values hot
the lives of the people who work on the
set under heavy lighting equipment. This
article by o member of Local 37 iz the
first in a series outlining the work ol
the eight distinet hranches of the organi-
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Left, “Wrap "Em Up™ translated into action al the close of
lighting equipment.
Center: the men who boss the set lighting are the “gailer”

day as studio electricians fold up the hog

checks his crew, finds them all in place
and ready for hiz commands. His very
attitude is one of confidence, confidence
in his fellow members who stand ready
and capable to assist him in this work.
His only tools are a screwdriver and
pliers, for the operator’s  complete
knowledge of his work iz his chief asset.

Two operators wheel a ponderous
“sun-arc” into [rluce, a floor lamp 1s
changed, and the gaffer is ready to start.
All must be in readiness before the di-
rector arriver for the first shot of the
day. A “junior” is placed for a key
light; is adjusted; and the lighting gets
under wayv. Let's listen to the orders:

“Up high in Bay 12—hit that Greco

right it a little—heat it up—secreen it!
Bay 9—splash those three 18's across
the floor—oil the center one a little—
flood it!  That 150 in the corner—hit
it—pull in down across the door—put
a snool on it—cool it off ! Bay 16—
crack that 36 across the davenporl—
ease it off the window—cut inte it on
the right with a 70—put a barn door on
it!—Bring that baby over here—0 K,
—now wheel in a broad—put a silk on

it—now bring me a rifle, that’s it —now
kill both of them!
“Up high in the grid!- hook that

L5} into & spider and put a whistle hox
on it—coal up thal dead 120 and back-
light the star—hit her hard! — Swing
that 34 pan to the right—hit all your
scoops—(), K. Kill em all and stand

It docsn’t sound very simple, nor was
the lighting any simpler than it =ound-
ed. Fach order was given with the sure
knowledee of what results would be ob-
tained.  There iz no goesswork in set
lighting,

Like many another trade jarzon, the
special vocabulary of the swdio opers-
lors has heen patched together over a
period of years. Tiis a (orm of verbal
picturezgue sharthand.

Now each aperalor carclully checks
his lamps, Test they accideotally  be
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moved the slightest part of an inch.
IJII'I.J.'{L alone |'nu]r] ruin a shat, _q:1r_| ||_'||:-'_
lamps must not fail in the middle of a
“take.” The responsibility of each op
erator is definite and important, and he
meetz thalt responsibility with ability
born of vears of experience.
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prop and his Pandora’s bhosx.

George Lee, MGM

A coming

article will detail the work of propmen

in Loeal 37, Boulem, K. . Moore, 20th-

Fox location chiel, showing how the eom-

pany files complete data and Helures on
all Kinds of location siles,

1d the “best boy.™
and George Nell, leln, is best boy.
lor night scene in U's “Road Back.™

5. H. Bart
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On location, the operators’ duties in
Entirely new situations and
conditions demand that he must be both
thoroughly competent and resourceful.
A race-track, an African il”'l_:_';]B. the des-
ert, Hood scenes, aboard a steamer, war
scenes, a great fire picture heing shot,
and thousands of other location a:.,‘..i:._-_“_
mentz burden the operator with com-
plex problems, and he must he always
ready at the proper time for shooting,
One town has nothing but 220, another
140, this one 110, There are hoak-up
problems, layving cables through rivers,
handling high intenszity lamps in terri-
fic rain storms—hut the picture must
not be delaved. The operator muat be
always ready.

Crease,

Physical difficulties under which his
myriad duties are performed are many.
One day he handles a huge sun-arc high
over a stage setting—the intense heat
from hundreds of lamps making his pre
carious perch a dangerous one, The
temperature often reaches 115 degrees
and maore, and he must be prepared for
such rigorous tasks. A moment’s
laxation, a slight fainting spell from
the heat, a step on the treacherous ruhb-
ber-covered cable, and he wounld
hurtling to the cement stage floor five
stories below, Tomorrow his assipnment
may Lake him into a rainstorm to handle
highly charged cables and lamps, and
he: st be prepared against eleciracu-
tion. His keen appreciation of the dan-
gerous work, plus a thorough knowledge
ol his art, lessenz auch a risk. These
are but two of many life-risking assizn-
ments that may fall to him in hizs work.

One could write for hours and tauch
bul a lew of the dangercus, breath-tak-
ing episodes in the life of an operator.
Yes, the 2,300 operators of I. A. Local
37 are well-equipped lor their special-
el endeavers, and are indeed an intes
ral park of the technical divizsion of the
molion picture industryv.
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