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LIGHT EFFECTS
ATTAINED BY
INEIES

Technioa! information in this arbiele

s furnizhed by Lew Kolb, mechan-

donl  swperintenderit, Mefro-Colduwyre-
Mayer Studiog

By F. A. LAWRENCE

NE of the mest outstanding pic-
tures of the year is “The Bip
House," produced by Metro-

Goldwyn-Mayer, divected by George
Hill, starring Chezster Morris, Wal-
lace Beery, Leila Hyamz and Rohert
Montpomery, Credit for the unusual
photography goes to Harold Wen
strom, M.-G.-h. cameraman.

The mechanical or technical phases
of this film install a new level of per-
fection for the sound era of motion
picturez. Camers angles, lighting ef-
fects, =el construction, mass move-
ment and wvarious other elements sel-
dom found in one picture are all com-
bined in “The Big Housze”

Undoubtedly one of the finest, most
imareszionable features of “The Big
Houge” iz the extraordinary lighting
accomplishments displayed. Those who
have witnezsed the picture will re-
member with what accuracy lights
and shadowz served to portray the
grim atmosphere within prison walls,

CGRIM SCERNE

One scene in  particular which
transfers the sickening reality, the
numbing sheck of prison to andienc
disclozes the puard conducting the
new convict, Kent, played by Robert
Montgomery, acrozs the inner yard to
the eell honse.

This shot, appearing early in the
film, by its tremendous force literally
places its audience within the prizon
walle—brings to them with all fidel-
ity kindred sensations of the pris
oner condemned to serve his sentence.
Here is an effect achieved by con-
trasting lights and shadows—shad-
owsz, cruel, cold, hard, overpowering
in their intensity: shadows that seem
to breathe the grimness of prizom.
Thiz shot clearly indicates what can
bie accomplished in =et lighting.

0Of the =even hondred or more
scened taken in “The Big House,” all
were illominated with Mole-Richard-
zon incandezcent eguipment.

LIGHT TIMITS EMPLOYED

Im recalling several other impres-
give shotz where lighting gave real-
ity it i of inlerest to know just what
light units were emploved to achieve
the effecls. In the scene where Kent's
finger prints are taken, one rifle and
one  duee, lwenity-zcven amps com-
Lined, were nsed,

Thiz shot was clesely followed by a
seene  showing the prisoner's arm
length being recorded on a measuring

Stills showing lghting efects from “The Big House

rack. Two 5 k.w. inkies, one flooded
out and one pulled down to cover the
torzo, lighted the set.

7 effee of these shotz are
highly impressive, due to the lighling
treatment, which seems to bring forth
more clearly and forcefully than
could otherwize be obtained the re-
lentlezsa efficiency, the everlasting con-
striction of Law wrapping its coils
about the criminal,

Az the film progresses & Scene por-
trays the interior of the cell ocrmpied
by the soners, principal
characlers the picture. Chester
Morriz, ag Morgan, lies in-his bunk
smoking a eigarette. Lightz have been
subdued vot you discern Morgan in
the =zemi-gloom  tossing  restlessly.
The lighting effeel here makez one
almost feel the darknes: Llhe tortur-
ing, stifling confinement. Only one
rifle was nsed, placed overhead in the
micdle of the sal—a siraighl dewn
zhot.

MOUNT RIFLES WITH CAMERA

The panoramic view of the riot in
the mezsh: a tense, highly dra-
mutic =emi-climax, was lighted by
overheads and fromtlights, sharply
foensed. The lotal amount of amps
uged here wasz approximately 3500,

Particularly interesting and effec-
tive was the close-up shot in the
meszhall showing Bulceh's knife being
passed under the long table from
hand te hand. Machine Gun Buteh
waz played by Wallace Beery. Two
incandescent riflee mounted with the
cameras on a moving perambulator
about three feet high furnished the
light. This unigue shot wilh the in-
penionz lighting effect more thl:an wol-
umes tells the craftiness of prisoners,
how they deftly eomtrive to “fox™ the
guards,

The cell tier sequence, where Moy-
gan accuses Kent of planting the
knife in his coat, was illuminated
with general Torepround light, two
duces, two riflez and a § kw. The
killer fury that writhes in Morgan's
faece, the ghastly mocking play of
shadows in the hackpround, all skill-
fully held together in one rvemark-
able ecompozition, attest the compe-
tence and artistry of Llhose respon-
sible for the lighting effects and the
wide vange of adaptability of the
lighting egquipment uzed.

DRAMATIC LIGHT EFFECTE

Perhaps the most powerful =se-
quences from the standpoint of pun-
ishment meted out to convicts are the

Tawdar dimin



particularly the dun-
Zear corridor, liprhted [rom overhead
by four incandescent rifles. Thers iz
an elemenl of hopelessness and de-

dungeon shots,

spair in this scene Lhatl'is- quickly
falt hut presencly dissipated by dia-
logue,

Such vividness, such; feeling  im-

parted by this shot mudk be attrib-
uted enlirely to the lighting of the
sof, simple vet tremendous in its of-
fect. Ong sees the vacant, steel cor-
ridor — steady, white illumination,

suddenly dimmed Lo a weird, unnata-
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ral ploom. There stark drama is
achieved, without characters, without
movemenl, without sound- only ef-
feet, with incandescent light

"The Big House™ carrics one along;
there is no let-dowm. The observer is
whirled into the mad, human chaos
within the cellhouse at the height of
the prizon break., Four thousand
amps lighted this masterful scene.

I]1|.n:"; ane day four of the large
panoramic shotz were taken, 1500
characters in each shot. Ower 16,000
amps were naed to lipht Lhese sets.

Multicolor Lab to Cost
Half Million

HE erection of a Clasz A struec-

ture for Multicolor, Litd. is now

under way between Orange, Ro-
maine and Syeamore Streets in Holly-
wood. It will cost S500,000, be two
atorieg in height, containing approxi-
mately B0,000 square feet of floor
space, and will have a completely
equipped laboratory for the manufac-
tare of Multicolor Film.

General and executive officez of the
company also will be in the building.
Every known feature for the produc-
tion of Multicolor film will be incor-
porated in the structure. The labora-
tory iz to be air conditioned.

Wecessity for the erection of the
plant iz due to the increasing demand
for Multicolor Film and the fuoture
program of the company, which calls
for extensive production and expan-
zion, according to I, B. Lewis, gen-
eral manager.

Berause of its simplicity and adapt-
ahility to standard camera equipment,
Multicolor iz to be manufactured ex-
tensively not only for major motion
picture companiss but alse for usze in
industrial, eduncational and amateur
fields.

Commenting further regarding the
technical features of Multicolor film,
Mr. Lewis says it obviates the use of
gspecial cameras or additional light
ing. The printz may be projected in
any standard projector.

The elaimed feature of the process
iz its double negative, which serves
at once as a film and filker. The feat
of making slow-motion pictures in full
color has been achieved with the
Multicolor process. Present sound
gystems may be used, the sound track
being colored by either one of the
hazic colors used in eoloring film,

The Multicolor structure is sched-
uled to be ready for occupancy within

ninety days.

Cinex Testing Machines
Cinex Polishing Machines

Developing Machines
FPrinting Machines rebuilt for

Sound Printing

Special Motion Picture Machine

Work

Barsam - Tollar
Mechanical Works

7230 Santa Monica Blwd.
Hollywood, California
Phone GRanite 9707

FOR RENT

Mitchell

complete.

with Speed Movement
Five matched and cali-

brated lemses.
4, 3, 2 40 and 35 Pan Tachar

2 1000 fr.

and 4 400-ft. magazines

1 Gear box and shaft
1 Baby tripad and high hat

Glenn R, Kershner
Culver City 3154

Cash

For profes

sional Bell &

Howell and DeBrie cameras.
Send full deseription for cash

affer. Or telegraph Bass
Camera Company, 179 West
Madison street, Chicago,
Ninais.

Richier Photo Service
Movie and Still Cameras

for Eent
Still Finishing

7515 Santa Monica Boulevard

OX z2poz

HE 1780

| Phone GLadstone 2118

1056 Cahuenga Avenue

The Lahoratory of Persomal Service

Negative Developing and First Print
Sound Track Specialists
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